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OT rnaBHoOro peAaKkTopa
Jloporue konnery,

Halln aBTOPbI U yntarenu!

[nsa 3TOro Homepa *KypHana Mbl Bblbpanu
KNnaccuMyeckyro  Temy  pycckon  ¢unonormm  —
XYO0XECTBEHHbIN TEKCT, OrPaHUYMB Hall MHTepec
npousBeaeHNAMU NpPoO3anyecKkumMm. CraTbM,
COCTaBMBLUNM 3TOT Homep, npeAcTaBAAOT
npobiemaTuKy B pasHbIX acMeKTax.

Kntouesble NOHATUA aHanu3a
XY[LO’KEeCTBEHHOIO TeKCTa — aBTop, ajpecarT,
NnepcoHaX, Apyrue TeKcTobl. [lpn 3TOM TPYyAHO
ropoputb 06 ogHoMm, abcTparnpyAacb OT APYrMX: TaK, NPOABAEHMA aBTOPA NPAKTUYECKM
BCerga COPUEeHTMPOBAHO Ha aapecaTa, NPOAUKTOBAHO XeslaHUeM MPOU3BECTU Ha Hero To
AN MHOE BneYvaTieHue. pyrne TeKCTbl HAXOAUM B PaCCMATPMBAEMOM, M 3TO FO10Ca APYrmx
aBTOPOB M/IN NMepcoHaXKen. YunTbiBas TPYAHOCTb «pas3aeneHua Hepasaenaemoro», craTbm
obveguMHUAN B PYbpPUKKU, MMes B BUAY LLEHTPANbHOCTb TEX MAM WMHbIX MOHATUI ANs
KOHKPETHOro onbiTa aHaan3a.

TaK, rnaBHbIMM OKa3blBAlOTCA aBTOP WM agpecaT B CTaTbAX BUKTOpUM [eHPUXOBHbI
[OVAKOBCKOM, KOTOpAs aHanuM3MpyeT COBPEMEHHbIA EHCKUA AOeTekTuB, M HaTanbu
BMKTOPOBHbI U AHHbI MaKCMMOBBIX, BEAYLMX PEYb O KNACCUYECKMX MPOU3BEAEHUAX U UX
NnepekNnYKax ¢ COBpeMeHHbIMU. [lepcoHaXKM OKa3blBalOTCA B LEHTpe BHMMAHWA MpuHbI
BeHasbeBHbl balKOBOM, YTO 43N0 OCHOBAHWA NMOMECTUTb ee B pPybpuKy «llepcoHarkHas
chepa», Hago CKasaTb, YTO MEPCOHAMKM PACCMATPMBAIOTCA TONbKO B OAHOM acneKkTe —
peYyeBOro NOBEeAEHMA, YTO BHOCUT BaXKHbI MOTUB B NEKCUKY NPOU3BEAEHUN.

Ocobyto pybpuKy — «KauecTBa Npo3anyeckoro TeKCTa» — COCTaBAAET CTaTbA CBETNAHDI
AneKkcaHapoBHbl Co/lI0BbEBOW, KOTOpPasi COBCEM HeAaBHO — B CeHTAOpe 3Toro roga —
3alMTMAQ  OOKTOPCKYKD  AWUCCEPTALMI0 O  CUHTAKCUCE  XYOO0XECTBEHHOM  Npo3bl
b. NacTtepHaka. MOHTa*KHOCTb — OAHO M3 KQYeCcTB U3YYEeHHOW eto MPOo3bl, U OHO MOKa3aHo B
CcTaTbe 3TOr0 HOMepa Ha nNpumepe OJHOrO M3 npousBefeHui nosta. [ymato, 3TO
BNEYATAAOWMNIA aHaNM3, TOHKUMN U TAYBOKUIN, AEMOHCTPUPYIOWMIA, KaK NpPUHLUNDI
NOCTPOEHMA XY[,0XKECTBEHHOM NPO3bl KOPPECMOHAMPYIOT C NPUHLMMAMM UHBIX UCKYCCTB.

B Hawen TpagauuMoHHON pybpuke «Monoabie ronoca» nybANKYeT CTaTbio
acnupaHTka Onbra HaBonouKas, oOHa npeacTaBnseT HabAwAeHUA Hag OAHUM
CTUIUCTUYECKMM  MPUMEMOM  NpPO3bl  COBPEMEHHOrO  BGpMTaHCKOro  nucaTens,
XapaKTepu3yoLwmm ero nosTmky. CTOUT HANOMHUTb, YTO BTOPON MONOAOM roN10C 3BYUYUT B
CTaTbe O NPOHMULLAEMOCTU MPO3bl A/1A YYXKMX F0I0COB, 3TO CTyAeHTKa AHHa MakcumoBa.

Ecan roBopuTb 06 aBTOpax 3TOro HOMepa, TO CTOWUT CKa3aTb, YTO 3TO AOKTOpa U
KaHAnAAaTbl  GWUNONOTMYECKUX HAyK, acnupaHTKa W CTYAEHTKa, npeacTaBafawoolme
YepenoBeuknn yHMBepcuTeT, HoBOCMOBMpPCKME TeaTpaibHbIA MHCTUTYT M Negarormyeckum
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yHuBepcuteT, Cubupckmin  depepanbHblt  yHMBEpPCUTET U, KOHe4yHo, HoBropoackui
yHuBepcuTeT umeHun Apocnasa Myaporo.

Kpyr nsyyaembix MMn Xyoo0XeCTBEHHbIX TEKCTOB OKa3a/iCA He Yy30K: B Hero Bownmu
KEeHCKMe petektmBbl T.YcTuHOBOM M E. MMXankoBoM; Knaccuyeckue npousBeseHun
M. bynrakoBa, /1. MNeTpywesBcKoi, E. BogonaskmHa n Forons, KOTopbin NepekanKkaeTca C
«INTEepaTypHbIMKU NOTOMKaMM»; paccKasbl B.M. LWyKwmnHa; npo3a b. /1. NactepHaKa. Kpome
TOoro, B chepe BHMMaAHUA UCCnefoBaTENEN XYOO0XKECTBEHHOM MPO3bl OKa3aaMCb POMaHbI
H6puTaHCcKMX Nucatenen — xoaH Xappuc u Huka XopHbu. MoXKHO CKa3aTb, HABEPHOE, YTO B
CNOXKHYIO KAPTUHY NCCNef0BaHMNMN Xy 4,0XKEeCTBEHHOIO TeCTa Hall XKYPHabHbIN HOMEpP BHOCUT
CBOU CKPOMHbIE LUTPUXN.

bnharogapto cepaeyvyHo BCeX, KTO OTKJAMKHYCA Ha NpUrnaeHmne v Hanucan cTaTbio And
3Toro Homepa XypHana. Ocobas 6narogapHOCTb HaWKMM peleHseHTam — bopucy
KOctHoBMYY HopmaHy wn3 MwuHcKa n Bnagumunpy WeaHoBuuy 3amke w3 Benukoro
Hosropoaa.

[10 HOBbIX BCTPEY Ha 3/1EKTPOHHbIX CTPAaHMUL,AX HALLEro ypHana!

T. B. llimenesa

Letter from the Editor-in-Chief

Dear colleagues, our authors and readers!

For this issue of the journal, we have chosen a classical theme of Russian philology:
the literary text, limiting our interest to works of prose. The articles in this issue present the
problems in different aspects.

The key concepts of literary text analysis are “author”, “addressee”, “character”,
“other texts”. At the same time, it is difficult to talk about one thing, abstracting from others:
for example, the author's manifestations are almost always oriented towards the addressee,
dictated by the desire to impress them in one way or another. Other texts are found in the
one under consideration, and these are the voices of other authors or characters. Given the
difficulty of “separating the inseparable”, the articles were grouped into rubrics, bearing in
mind the centrality of certain concepts for a particular experience of analysis.

Thus, the author and addressee are the main ones in the articles by Viktoria
Didkovskaya, who analyzes the modern woman's detective story, and by Natalia Maksimova
and Anna Maksimova, who are discussing classical works and their parallels with modern
ones. The characters are in the center of attention of Irina Bashkova, which gave us a reason
to place her article under the "Character Sphere" heading; it must be said that the characters
are considered only in one aspect — speech behavior, which introduces an important motive
into the vocabulary of the works.

A special section, “Qualities of the Prose Text”, is comprised of an article by Svetlana
Solovyova, who recently — in September of this year — defended her doctoral dissertation on
the syntax of Pasternak's prose. Montage is one of the qualities of the prose she studied,
and itis shown in the article included in this issue on the example of one of the poet's works.
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| consider this analysis impressive, subtle and deep, demonstrating how the principles of the
construction of fictional prose correspond with the principles of other arts.

In our regular column “Young Voices” an article by a post-graduate student Olga
Navolotskaya is published; it presents observations on the stylistic device of the prose of a
modern British writer, which characterizes his poetics. It is worth recalling that the second
young voice sounds in an article about the permeability of prose for other people's voices,
this is an article by student Anna Maksimova.

Speaking about other authors of this issue, it is worth mentioning that they are
doctors and candidates of philological sciences, a graduate student and a student
representing Cherepovets State University, Novosibirsk State Theater Institute and
Novosibirsk State Pedagogical University, Siberian Federal University and, of course,
Yaroslav-the-Wise Novgorod State University.

The range of literary texts they studied was not narrow: it included female detectives
T. Ustinova and E. Mikhalkova; classical works by M. Bulgakov, L. Petrushevskaya,
E. Vodolazkin and N. Gogol, which echoes the “literary descendants”; stories by V. Shukshin;
prose by B. Pasternak. In addition, the novels by British writers Joan Harris and Nick Hornby
turned out to be in the sphere of attention of researchers of fiction. One can probably say
that this issue of our journal brings its own modest touches into the complex picture of
research on the literary text.

| sincerely thank everyone who responded to the invitation and wrote an article for
this issue of the journal. Special thanks to our reviewers — Boris Norman from Minsk and
Vladimir Zaika from Veliky Novgorod.

Until we meet again on the electronic pages of our journal!

T. V. Shmeleva



