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B cTaTbe paccmaTtpuBaeTcAa cneumduKka CMbICSIOBOW pPoan
«0bpasa aBTOpa» B XyA0KECTBEHHOM HappaTMBE Marnyeckoro
pomaHa  6puTaHCKOM  nucaTenbHMubl  [xoaH  Xappuc
«ExeBnyHOE BUHO». BbiABAAOTCA cy6beKTHAA U COBbITMIMHAA
cdepbl XyA,0KECTBEHHOTO XPOHOTOMA, OTPAMKAIOLLENO COXKHYIO
MO3auKy HappPaTUBHOIO TEKCTOOBPa30BaHUA, pacCMaTpPUBaETCA
MarvMyeckas COCTaBAAIOLWAA XYLOKECTBEHHOro NpPOCTPaHCTBa.
MoKasaHbl  CNOCOBbI  3KCMIMUUTHOM U MMMIMLUTHOM
penpeseHTauMmn «obpasa aBToOpa» B  XYAOMKECTBEHHOM
Happatuee ¢ npeobnagaHMeM MEePCOHaXKHON CyObeKTHOM

coepbl.

Knrouesbie cnoea: marnyeckui poOmMaH, Xy,CLO)KeCTBeHHbIm
HappaTus, o6pa3 ABTOpPa, IKCNANUNUTHOCTb, UMNANLNUTHOCTD,
TeKCTOO6pa3OBaHMe

YAK 821.111

The article deals with a semantic role of the image of the author
in the fictional narrative of the magic realism novel “Blackberry
Wine” by the British writer Joanne Harris. The study centres
around the subject and event spheres of the fictional
chronotope, which reflects a complex mosaic of the narrative
text formation, and discusses a magical component of the
fictional space. The authors of the article examine the methods
of explicit and implicit representation of the image of the
author in a fictional narrative and emphasize the
predominance of the character subjective sphere in the novel.

Keywords: magic novel, fictional narrative, image of the
author, explicitness, implicitness, text formation
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MNoctaHoBKa npobaembl. MHOroacnekTHble UCCNen0BaHUA cneunPpukm
TEKCTOBOM U AUCKYPCUBHOM AeATENbHOCTU rOBOPALLMX OnpeaensatoT Ha
CErO4HAWHNN  AeHb NPUOPUTETHbIE Hanpas/ieHMA KaK B
OYHKUMOHANbHOW IMHTBUCTUKE, TaK U B GYHKLMOHANbHOMU GUIONOTUM B
uenom. OgHMM M3 TAKMX aKTyasibHbIX HANpPaB/EHUN ONA U3YYEeHUA TEKCTa CYMTaeTcA
coBpeMeHHas AUCKYpCMBHAsA Happatonorua [Pukep 1995; Kpuctesa 2004; Tiona 2002;
Bapt 2000; eHHer 1998; Maagyyesa 2010; Pagbunb 2017 wu pgp.]. Cratyc
MexXaucumnanHapHom obnactu HappaTtonormnm obycnosnmBaeT ee pPa3BETBAEHHbIN
TEPMUHOMOHATUNHbBIM annapaTt, SA4POM KOTOPOro OCTalTCA MccnenoBaTenbCcKue
KOHUENTbl: HappaTUB (ero *KaHpbl M CTpaTerMm; KaHOHMYHOCTb U HEKAHOHWUYHOCTb;
TMNonorna cybbekToB; «POKYC»; «TOYKA 3PEHMA»; XPOHOTOMbl U Ap.); obpa3 aBTOpa
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(appecaHTa) / obpas uutatena (agpecata); TekctoobpasoBaHue (poab KOMMO3ULMUYU;
3KCNAUUMTHBIE U UMNANLUTHBIE CMbIC/Ibl; MOAYCbl HAPPATOPOB; CBOOOAHO KOCBEHHbIM
AVCKYpC noBecTBOBaHMA U AaAp.). COOTBETCTBEHHO, B pPaMKax 3adABAE€HHOW HaMWu
npob6nembl NpeacTaBAeH KOMNAEKC HECKONbKUX HAaNPaBAEHUN, CBA3AHHbIX C MOHATUEM
«XYAOXEeCTBEHHOro HappaTuBa» M WCTOPUM €ro CTaHOBJIEHMA B HayKe, «obpasa
asTopa», GoOpmMMpylOLWErocas Ha OCHOBE CYyObEKTHOM OpraHuMsauuMum  TEKCTa,
XapaKTEPUCTUK  JIMHTBUCTUYECKMX  KOHUEeNuuh TeKkcToobpasoBaHMA, 3HAYMMOCTM
UMAAULMUTHBIX CMbICI0B NPpU GOPMUPOBAHUN CMbICIOBOM CTPYKTYPbI TEKCTA.

ObveKkmom paccmoTpeHma B pabote BbicTynaeTr «obpa3 aBTopa» Kak
TeKkcToobpasyrowmii LeHTp noBecTBoBaHMA B XH. [Ipedmemom pacCMOTpeHMUA ABNAIOTCA
A3bIKOBble W TEKCTOBble CNocobbl 06beKTMBaUMKM «0bpa3a aBTopa», BbiBASEMbIE B
npouecce aHaAUTUYeCKOW paboTbl co CTpyKkTypon XH KOHKpeTHOro pomaHa. Llesns
nccnenoBaHMA 3aKNOYaeTCA B JIMHIBUCTMYECKOM aHanuM3e Ka4veBOoM ponn «obpasa
aBTOpa» B 3KCNIMLUTHOM U MMNINLUTHOM TEKCTOOOpPa30BaHUM MArnM4YecKkoro pomaHa
0. Xapppuc ‘Blackberry Wine’ [Harris, 2001]. MocTaBneHHble 3a0a4u, 06ycnoBAeHHble
NAHHOM Uenbl, NpeacTaBAslOT cobon cneayowmin Komnaekc: 1) 0603Ha4YuUTHL
Hano/IHEHUE MOHATUA «XYLOXECTBEHHbIN HappPaTUB» KaK chepy penpeseHTaumu
«obpasa aBTOpa»; 2) BbIABUTb A3bIKOBYI cneunduKky cybbekTHOM opraHmsauum XH
Marn4yeckoro pomaHa, ob60CHOBaB HanMyme aBTOPCKOW TUMONOTMM HappaTopos; 3)
NpPoOaHaNN3nNpPOBaTb 3a2/1G8UE€ POMAHA U PAMOYHY KOHCTPYKLMIO HaYA/1a-KOHY,a TEKCTA
KaK CU/IbHble TeKcToobpasytowme nosnunm; 4) 0603HaunTbh cneunduky UMNaAMKayumm B
XH 1 3apumKcMpoBaTb OCHOBHbIE UMMNANLUTHbIE CMbIC/bI, BANAKOLWLME HA ANMANIOTUYHOCTb
aZipecaHTa TeKCTa M ero agpecara.

Uctopua Bonpoca. WNctopua Bonpoca, CBA3aHHAA CO cneunduKon Hawero
rnaBHoOro o6bekTa nccnefoBaHUA, NO3BOAAET 0O6PATUTBLCA K NPOLIAOMY BEKY, B KOTOPOM
OTMeYeHHaA Tema CTana M3yyaTbCa B GUNONOTMM JOCTAaTOYHO aKTUBHO.

KntoueBoe noHATHE «0bpa3a aBTOpa» KaK rMaBHOW TEKCTOObpa3yoLweln Kateropum
M ero posib B CTPYKType XyAoOXKeCcTBeHHoro HappaTtuBa (manee XH - C.J/1., J.E.)
paccmaTpmMBaeTcA B LWIMPOKO M3BECTHbIX POCCUUCKMX U 3apyberkHbix paboTax
nuTepaTtypoBenoB U AUHIBUCTOB KaK XX, Tak u XXI| BB. B. B. BUHOrpagos noHumaer
«0bpa3 aBTOpa» KaK BaKHeMllee BOMMOLLEHME «CYTU npousBeaeHua» [BuHorpanos,
1971, c.118]; M. M. BaxTuH pa3genaeTr ABa MNOHATUA — aBTOP KaK peanbHoe
NCTOPUYECKOE INLO M aBTOP KaK 3CTeTUYEeCKasa KaTeropuma B rpaHMuax Tekcta [baxTuH,
1979, c.191]; Hemeukuir Happatonor B.lImua npepnaraet pasnmMyaTb MNOHATUE
KOHKPETHOro aBTOpa KaK peasibHO KUBYLLEro YesoBeKa M «abCTpPaKTHOro aBTopa» Kak
BbIMbILWEHHOro Happatopa Tekcta [Wmuma, 2003, c.53]; B. A. YcneHcKkun, uccnenys
obpa3 aBTOpa-noBecTBOBaTeNA, NpeanaraeT pas/iMyHble YPOBHU ero obbekTMBaLuM,
3aBuCALWME OT TOro, C KAKOM TOYKM 3pEHUsAs CMOTPUT Habnogatenb, BeAywUi AaHHOe
nosecTBoBaHue [YcneHckuit, 1995, c. 22—-23]. B uccnegoBaHUAX NocaeAHUX AeCATUNETUN
«0bpa3 aBTOpa» paccmaTpuBaeTcA B 3aBMCMMOCTM OT aCMeKTHOro nogxoaa K ero
noHMmaHuto. Hanpumep, E. B. J/IuToBcKaa npeanaraet noapobHoe ob6ocHoBaHMe BbibOpa
TePMMHA «KTEKCTOBAA KaTeropus aBTopa» BMeCTO TepMMHA «obpa3 aBTopa» [J/INToBCKas,
2018]. M3yumB noaxoabl UCCNea0BaTE/IEN K TPAKTOBKE 3TOr0 NOHATUA, OHA, NPUXOANT K
BbIBOAY, YTO Yy4YeHble PacCMaTpuBalOT 3Ty Npobiemy B HECKONbKWUX HAMpaBAEHUAX:
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KaTeropus aBTOpM3aLUMM M3y4yaeTcA B rpammaTuKe (rpammaTuyeckas Teopwus
aBTOpM3aLMKM KaK cocTaBHas 4YacTb moayca) [Wmenesa, 1988; KpacHosa, 2002], B
dYHKUMOHanbHOM ctuauctnke [KoxnHa, 1986; bonotHoBa, 2009; KynuHa, 2013], B
dunnonornyecknx pabotax, matepuanom ANA KOTOPbIX CAYXKAT HEXYL0XKECTBEHHble
TekcTbl [BbaknaHoBa, 2019], rae aBTOp He NepPCOHUPUUMPOBAH, YAcTO MOKa3aH
KONINEKTUBHbIN aBTOpP, KOTOPbIM MOXeT ObiTb nNpeacTaBleH MNpPeuMyL,ecTBEHHO
nmnanuutHo [Tam xe: 122-125]. UccnepoBaTenb CYMTaAET, YTO TEPMMUH «KaTeropua
aBTopa» ABndetca 6Honee npeanoyTUTENbHbIM, MNOCKO/IbKY MOHMMAETCA  Kak
nparmaTMyecKkasa KaTeropus, CEMaHTMYeCcKM 6onee CNoXKHadA, Yem aBTopu3auma [Tam xe:
45-46].

OpfHaKo, ¢ Hawel TouykM 3peHunda, B XH BakHee Mcnonb3oBaTb TEPMUH «obpa3
aBTOpa», MOCKOJIbKY NOHATME «0bpa3» BMNOJIHE COOTBETCTBYET TOMY XYyA0XKECTBEHHOMY
NOBECTBOBaHUIO, KOTOpPOE onpeaenaeT TUNOAOMNIO 3aABIEHHOTO HappaTMBa.

B wuctopum Bonpoca 3anagHOM HappaToNOrMM Tema WMMNAULMTHOrO aBTopa
CBA3aHA C MCCNeAOBaHUAMM KATeropum «HeHadeKHoro HappaTtopa» [Booth, 1968,
c. 158-159; Wmuar, 2003, c. 70] Hac e WHTepecyeT Ha/nyMe B NOHATUM «obpasa
aBTOpa» MMMJIULUTHOM COCTaBAAIOLWEN, BOCCO34aBAaeMON Npexae BCEro ¢ NOMOLLbIO
TEKCTOBOCNPUATUA YNTATENN KaK «0bpasa agpecaHTar.

MeTtogonorua U metoauka uccnegoBaHua. Ob6pawanacb K MeTOA0N0rMMYECKM
3HaYMMbIM AnA Hac paboTtam [BuHorpagos, 1971; MeHHeT, 1998; Tiona, 2002; Wmunar,
2003; NMaayyesa, 2010] u ap., BbiAENNM OCHOBHble TeKCToobpasytouwme Kateropum XH,
BAMAOWME Ha penpe3eHTaLmnto «obpasa aBTopan.

HappaTtue Kak opma KOMMYHMKaLMKN eCTb 0gHA U3 Hanbosee U3yyeHHbIX popm
TEKCTOBOro o06pa3oBaHMA, XxapaKTepusywwasacs o06A3aTeNbHbIMU  OUCKYPCUBHbIMMU
npaBMAamn, MNONYYAKOLWMMM B KOHKPETHOM XYAOXECTBEHHOM TeKCTe aBTOpCKoe
gonaoweHne. OCTAaHOBMMCA HA BAKHbIX, C Hallen TOYKN 3pEeHUA, MeTOA0N0rNYEeCKNX
NOHATUAX, CBA3AHHbIX C QYHKUMOHMPOBaHMEM XH:

a) XH — cybvekmusHoe noBecTBOBaHME O Kakon-nMbo wuctopum, mMmerowee
06A3aTeNIbHbIA BEKTOP ajpecauun, COOTBETCTBEHHO, Ha3unpyloWMicAa Ha AUXOTOMUMU
«obpas aBTopa» (aapecaHTa) / «obpas umutatens» (agpecara);

6) cybvekmusHOCMb B €€ LIMPOTON TPAKTOBKE M CMbIC/IOBOM HaMOJIHEHUM KaK
KNtoyeBas XxapaKktepuctmka XH obycnosauBaeT penpes3eHTauMio PasIMYHbIX TUMNOB
NoBeCTBOBAaTENEN-HAPPATOPOB — KAK 3KCM/MLMPOBAHHbIX B TEKCTE, TaK M CKPbITbIX B
noATeKcTe. Xy[0XKecTBeHHanA TPAaKTOBKA CYObeKTUBHOCTM YCMANBAETCA B TEKCTE POMAHaA
C Ma2u4yeckoli COCTaBNAIOLWEN.

B XH onucbiBaeTcs pag 3HauMMbIX cobbimulli C TOYKKU 3peHns «obpasa aBTopa» u
npeanaraeTca MX TPaAKTOBKA B JIMHEMHOM (ropM30HTaNbHOM) NocCnenoBaTe/IbHOCTU
N3N0XKEHUA MHOPMaLUK, TMOO IKCNNINLUTHO BblPa*KEHHOM B A3bIKOBOM 0GOPMAEHUM,
NM60 Ha UMMNINLUTHOM YPOBHE BbIABNSEMON B «BEPTUKAIM» TEKCTA, PAaCKpbiBalOLWEN B
AAHHOM  COOBLITUMHOCTM  3TUYECKYD W ICTETMYECKYID OUeHKY. TaKyl OLEeHKy
OCYLLLECTBNAET «BUPTYa/IbHbIN» YMTATENb, TOT CaMbli «0b6pa3 agpecata», pagM KOTOporo
XH wn cospaétca. Wccneposatenn oTmevarT, 4YTO cobbiTe ABASETCA OAHUM U3
LEeHTPaNnbHbIX MNOHATUA COBPEeMEeHHOM HappaTtosnorum, a XH npeacTtasnaer cobou
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Cepbe3HbI CErMeHT CHXKEeTHO-MOBECTBOBATE/IbHbIX BbIiCKa3biBaHU [AHapeeBa, 2007,
c. 67]; Ha3bIBAlOT HappaTUB «KMOAeNblo HeKoero cobbliTna» [Panbunb, 2017, c. 29].

CobbiTitHoCcTb XH, Ha cneunduky KoTopoi obpawaetr ocoboe BHMMaHME
dpaHuy3cknim mnccnepgosatenb M. MeHHeT [HKeHHeT, 1998], HaxoguT BON/OWEHME B
06A3aTeNIbHOM BpeEMEHU N MeCTe, MOHUMAEMOM B GUNONOTNM KaK «KXpOHOMOn» [baxTuH,
2000]. XpoHoTon XH — TemnopanbHan U NPOCTPAaHCTBEHHAsA OCb NOBECTBOBAHMA — C/IOXKEH
M MHOrONJaHOB, NOCKONbKY 0b6beguHAeT B cebe pag OCHOBOMOMAraloWMX NPU3HAKOB,
GOPMUPYIOWMX  MOHATUA  «KXYAOXKECTBEHHOINO BPEMEHU» U  «XYO0XKECTBEHHOrO
NPOCTPaAHCTBAY:

a) xyodoxecmeeHHoe 8pemMs KaK aBTOPCKaa MOAEeNb PeanbHOro BPEMEHMU
HaNPsIMYO CBA3AaHO C MOHATMEM «XPOHOTOMA NMAMAMU»; XPOHOTOMN MAMATU B acrneKkTe
cyb6beKTHOCTM npuobpeTaeT ocobbii cmbicn B XH (ero BUpTyanbHOCTb BOM/AOLWLAETCA B
TKAHW TeKCTa 3a CYET HappaTopa-pacCKasymMKa, «PYKOBOAALWLErO MNPOLECCOM»
NMOBECTBOBAHMUA, M 3a CYET HANMUMA B TEKCTE MNEPCOHa*KHOW cdepbl C pPaKypcom
BOCMOMUHAHWUMN);

6) xyooxrcecmeseHHoOe MPOCMpPAHCMBO OCHOBbLIBAETCA HAa aBTOPCKOM nepcneKkTmee
BUAEHWA CIOXKETa HappaTopa-paccKkasymKa c y4EToM TOMNOCa, NOKYyca U BCEro XpoHoTona.

MoHAaTMe «ob6pa3 aBTOpa» HANPAMYK CBA3AaHO C KaTeropuenh asmopcKol
MO00as1bHOCMU, KOTOpaa B XYAOMECTBEHHOM TEKCTEe 4acTO HOCUT UFPOBOM XapaKTep.
KaTeropua aBTopckon moaanbHocTM B XH onpeaenseTca Kak MHTErpaTMBHaA Kateropus,
a LEeHTPaNbHbIMW OTHOLIEHUAMWU CYOBLEKTHOM CTPYKTYypbl XH BbICTynatoT OTHOLWEHUA
aBToOp-repoi, asBTop-ymTatens [3opuHa, 2005, c.6-7]. HappaTop-pacckasyuk
3KCMN/AMUMTEH, MNOCKOAbKY ¢GOpPMUPYET TEKCT, WMCNONAb3ys MO CBOEMY YCMOTPEHMUIO
A3blKoBble cpeacTBa. CMbICA XyAOXKECTBEHHOrO MNPOM3BEAEHMA CKAAAbIBaeTcA W3
MO3aMKN YACTHbIX CMbIC/IOB, 33A4aHHbIX HApPPATOPOM-PACCKA3YMKOM, HappPaToOpoOM-
NepcoHa*kem U yuTaTenem-agpecaTom, BAAAEHOWMM annapaTtom MOHUMAHUA AAHHOIO
cmbicna.

3HaYMMOCTb umnauyumuol nHpopmaumm B XH obycnosneHa He B NOCNEAHIOHO
oyepeab nparmatvyeckum ¢dakTopom (6asoit 3HaHMW ajpecaTa), COOTBETCTBEHHO,
npobnema cneumduMkn  MMNAUMLMTHOCTM  HaNpPAMYK CBfi3aHA C  MOHATUEM
adpecosaHHocmu [EpmakoBa, 2010]. B paboTe yKa3aHHOro aBTopa A0Ka3blBaeTCA, YTO
NOHATUA «UMMAUUUMHOE 3HAHUE», KUMMNAUYUMHOEe 3Ha4YeHue» W «UMIAUuYUMHbIl
CMbIC/T» XapPaKTePMU3YOTCA CyL,ECTBEHHbIMU PA3INYNAMMU.

C Hawen TOYKM 3peHUA, MMNAULUUTHOE 3HAHME CKAaLbiBAaeTCA W3 3HAHMA
cneumMdmKn  MAMOCTUNA  NUCaATenAa, ero MNpPUBEPXKEHHOCTM K  onpegenéHHomy
NNTepaTypHOMY HanpasieHUo (OHO BHETEKCTOBOE) M npecynno3vumin yuTaTens.
MMmnanumMTHOE 3HaYeHUe NOSABASETCA B MCMONb30BaHHbIX B ONpeAesleHHOM KOHTEKCTe
A3bIKOBbIX eAnHULLAX TeKCTA. Kak oTMeyeHO, aBTOPU30BaHHble CYOBEKTUBHbIE 3HAYEHUA
MOryT 6bITb penpe3eHTUPOBaHbI U B SKCMAULUUTHOM, U B UMNAULUTHON popme [LLimeneBa,
1988]. UMNAUUMTHDBINA CMmbicA, BbiaBAAeMbld M3 XH, BO3MOXEH Mpu B3aMMHOW CBA3MU
MeXaOy agpecaHTom M agpecatom. AgpecaT f[O/KEH BAafeTb MNOHUMaAHMEM
UMNANLUUTHOTO 3HAHMA (3KCTPASIMHIBUCTUYECKOrO), 4TOObl «yBMAETb» B TEKCTe
UMNANLUTHYIO YacTb 3HaYeHMA cnoBa INbo npeanoxeHmnsa. Tun MMNAULMUTHBIX CMbIC/IOB,
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XapaKTepusywwmx ocobeHHOCTU Hawero matepmana, 3aBUCUT U OT TOFO TNTEPATYPHOTO
HanpaB/aeHMA, B KOHTEKCTE KOTOPOro HanNMcaH POMaH.

Mazuveckuli pomaH . Xappuc ‘Blackberry Wine’ — 310 oauH wn3 XaHpoB
NNTEPATYPHOro Hanpas/ieHMA, Ha3bIBAOLWErocA Maa2u4yeckum peanausmom. AHanms
0CObBEeHHOCTEN MarM4yeckoro peaamsma n UICTOpUA ero cosgaHma nogpobHo paccMmoTpeHa
B paboTe [KucamuybiH, 2011]. CyTb AaHHOro HanpaBAeHUA 3aKkatoyaeTca B ocobon popme
NoBeCTBOBaHMUA, npm KOTOpOM nsobparkeHune baHTacTnyecknx  cobbiTum
«nepenneTaeTca» C M3obpakeHMem peanbHbIX: MUCTUYECKME M3MeHeHMA, daHTasuu
OTPaXKalTCA B OMMCAHMWU MEPCOHAXKEMN; ANA XPOHOTOMA XapaKTepHa KapHaBanusauua
cobbITit. B noBecTBOBAaHUM MNPOUCXOAUT CMELLEHWE TPAHUL, MEXAY pPeanbHbIM W
nppeanbHbIM MUPOM, B CBA3M C YeM MeTadOopUYECKN OCYyLLLeCTBAAETCA 0CObbI noaxoa K
OUEeHKe Npupoabl peanbHoro mmpa. Hanpumep: ‘You're not real, are you?’ he said. Joe
shrugged. ‘What’s real?’ he asked carelessly. ‘No such thing, lad’ [Harris, 2001, c. 173]; ‘This
is ridiculous,” Jay muttered. ‘Anyway, you’re not even here.” ‘Here? Here?’ Joe turned
towards him, pushing his cap back from his face in the characteristic gesture Jay
remembered. He was grinning, the way he always did when he was about to say
something outrageous. ‘Who’s to say where here is, anyroad? Who's to say you’re here?’
[Tam xe, c. 219].

Uccneposatenb  T. A. CTpu»KeBCKaAa, uM3ydalow,aa poOMaHHOe  TBOpPYeCTBO
XK. Xappuc, oTmevaeT, 4YTO HappaTMBHaA  CcTpaTternma  aBTopa basupyeTcs
NPENMYLLECTBEHHO HA MCMNONb30BAaHUM KapHaBa/ibHbIX 3N1€MEHTOB, CO34aHUMN UTPOBOW
aTmocdepbl, coyeTalowen Tonocbl Urpbl M npasaHuka [CTpukesckaa, 2015, c. 3-4].
Maruyeckoe 3aKaw4aeTcA M B Bblbope HappaTopa-HeyesnoBeKa, KOTOPOMY aBTOp
nepenaéTt NoIHOMOYMA HENOCPEACTBEHHOIO 06LLEHMSA C agpecaTamm OT NEPBOro NLLa.

AHanu3 marepmana. fAsbikoBaA cneunduka cybbekTHOM opraHusaumm XH
XapaKTepusyeTca Ha/IMuMemM pa3HbiX NJIAaHOB NOBECTBOBAHMA, YTO MO3BONAET BbIABUTH
KONMYeCTBO HappaToOpoB W onpeaenntb B CBA3UM C 3TMUM  OCHOBHYO ¢dopmy
NOBECTBOBAHMA Kak c80O00HO KOCBEHHbIU OUCKYpC, B HappaTuUBe KOTOPOro B GyHKLUK
roBOPALLErO MOTYT BbICTYNATb M pacCKa34yMK-NOBEeCTBOBaTE/b, U KaKON-1MBO NnepcoHax
TEKCTa, HanpuMmep, peasibHblA MNEpPCOHAXK-Ye/N0OBEK, UuppeasbHbld MNEepPCoOHaX -
O/INLLETBOPEHHOE «2080pAUEE BUHO», MEPCOHAXK-Ye/I0OBEK, NPeBpPaTUBLLUNIACA 4yepes
onpenenéHHbIN Nepnos BPEMEHM B MUCTUYECKMIA NepcoHaXK-obpas. B Takom cnyuyae
NOABNAETCA HEKMN «KBHYTPUTEKCTOBbLINM aBTOP», UMEKOLWMNI HECKONbKO ronocos. CrtaTtyc
MarMyeckoro pomaHa ob6bACHAET HaiMYMe NapannenbHbIX NIAaHOB NOBECTBOBAHMUA U CO
CTOPOHDI paccKa3ymKa (aBTOpa-HappaTopa), n co CTOPOHDI 0CcobbIX
NepPCOHNPULNPOBAHHBIX NEPCOHAXKEN KaK CyObEKTOB BOCNPUATUSA — 2080pAULE20 BUHA
M MUCTUYECKOro NepcoHa)Ka-obpasa. B XH nokasaHbl ABa TMNA BUH: BUHOTPagHble BUHA,
K YMCNY KOTOPbIX OTHOCUT cebAa rnaBHbiN foBOPALWMNA NEPCOHNUPULMPOBAHHDBIN CYObEKT —
B8UHO «®népu» 1962 2000, N gOMaLIHNE BUHA, NMPUTrOTOB/IEHHbIE HA OCHOBE QPYKTOB U
Arof, U3 4acTHOro caga, — Tak HasbiBaemble «Ocobbie» («The Specialsy»).

ABTOp-HappaTop (paccKkasuyuK), co3gatowWmnii TEeKCT pomaHa, He MpUcyTcTeyeT
HanNpPAMYHO B TEKCTE, NO3TOMY CO CTOPOHbI OUEHUBAET CO34aHHbIN UM BHYTPEHHUI MUP
HappaTUBa: XYyAOXECTBEHHbIA XPOHOTOM, B KOTOPOM npoucxopAat cobbiTma, ero
AEUCTBYIOWMNX NUL, MepensieTeHMe peanbHOro U MUCTUYECKOro B MOBECTBOBAHWUMW.
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MepcoHaXK-HappaTop 2080pAUWee BUHO UCNONb3YET 3rOLEHTPUYHbIE A3bIKOBbIE €AMHULLbI
M BeaéT NOBECTBOBaHWE OT CBOEro JIMYHONO MMEHW, BbICTyNnasd OAHOBPEMEHHO U
foBopsawmnm-Habniogatenem. OH ocCTaéTca 3a Kagpom (MMNAMUMTEH) AUWbL NO
OTHOLLEHMIO K NePCOHAXKaM TeKCTa, HO MO OTHOLLEHUIO K agpecaTy TEKCTA (YMTaTento) OH
3KCNNNLUUTEH, MNOCKONbKY Hanpsamyk obpawaeTcs K Hemy OT MMeHu 1-ro nuua,
OMWUCbIBAaEeT CBON BHEWHUIN BUA, 06BACHAET CBOE MNOI0XKEHNE N HEODOXOAMMOCTb Havana
Aananora. Hanpumep: ‘I suppose | expected it to begin with me. There would have been
poetry in that. We are linked, after all, he and |. But this story begins with a different
vintage. | don’t really mind that. Better to be his last than his first. ’'m not even the star
of this story, but | was there before the Specials came, and I'll be there when they’ve all
been drunk. | can afford to wait. Besides, aged Fleurie is an acquired taste, not to be
rushed, and I’'m not sure his palate would have been ready’ [Harris, 2001, c. 15]. Cnhosa
N peakLKUM OCTaNbHbIX NpeacTaBuUTeNen «KBUHHOro Mnupa» XH, KoTopble HaXoAATCA C HUM
B O4HOM BMHHOM MoZABasie, TaKXKe 0OBACHAIOTCA CO C/IOB 2080pAUEe20 8UHA «DNépuy,
Hanpumep: Chateau-Chalon, vexed at his relegation, pretends deafness and often refuses
to speak at all. ‘A mellow wine of great dignity and stature,” he quotes in his rare
moments of expansiveness. He likes to remind us of his seniority, of the longevity of
yellow Jura wines. He makes much of this, as he does of his honeyed bouquet and unique
pedigree. The Sancerre has long since turned vinegary and speaks even less, occasionally
sighing thinly over her vanished youth [Tam e, c. 8-9].

Bbicokaa camoolueHKa npeacTaBUTeNEen «BUMHHOMO coobuiectsa», MOKa3aHHOro
YnTaTeNnto OT /IMLUA NepCoHaXka 2080pAUE20 8UHA, NOAYEPKMBAETCA MUCMONb30BaHUEM
3KCNPECCUBHOM NEKCUKKU ANA ero camoxapaKkTepuctuku (vexed, pretends, great, seniority,
sighing, unique, vanished). NpOHNUYHOCTb COBCTBEHHOM CaMOOLLEHKU HOCUT Y «Dnépu»
HEeCKO/IbKO MHOM XapaKTep 1 B 60/blUel CTENEeHM OTHOCUTCA K CO34aTeNsim BUHA, NI04AM,
cbopMyNnpPOBABLLMM NO CBOEMY YCMOTPEHUIO apomaT BKyca. Hanpumep: Take me, for
instance. Fleurie, 1962. Last survivor of a crate of twelve, bottled and laid down the year
Jay was born. ‘A pert, garrulous wine, cheery and a little brash, with a pungent taste of
blackcurrant,” said the label (3pecb n ganee sbigeneHune wpudta Hawe — C.J1., J1.E.). Not
really a wine for keeping, but he did. For nostalgia’s sake. For a special occasion [Tam e:
7-8] ‘...with a pungent taste of blackcurrant,” said the label — paHHOe yTO4UHEeHUe byaeT
urpaTtb ocobylo ponb B Mpouecce BCEro MNOBECTBOBAHMUA, MpeactaBnsa cobom
NEKCUYECKUIA NOBTOP C Ba*HbIM  MMMAJULUTHBIM  CMbICIOM, HEKYI OLLEHOYHYIO
NPOMNO3MLMIO, MOCKOAbKY MMEHHO «Pnépu» NpeacToOUT 3aBepLLINTb CODObITUIAHYIO YacTb
XH. B TEKCTOBOW TPAKTOBKE NMOBTOP YCUAMBAET IKCNAULUUTHOCTb MHPopmaymum, a B XH B
LEeNOM — UMEHHO €€ MMMNIULUTHOCTb.

Muctnyecknin  obpas-nepcoHaxk  [)o  noasnAeTcA B NapannesnbHOM
NOBECTBOBAHWM O U3HW [/N1aBHOrO repos B 3PEsIoCTU, Torga Kak B ucTopum 06
oTpoyecTBe [1)KO — 3TO peasibHblii YeNIOBEK, Caf0BHWK, B3pOC/abin Apyr MaKuHTOLWAa.
CpaBHuM aBa npumepa: (1) He went to see Joe many more times after that, though he
never really got to like his wine. Joe showed no surprise when he arrived, but simply went
to fetch the lemonade bottle, as if he had been expecting him. Nor did he ask about the
charm (tam e: 86); (2) When he awoke in the morning Joe was still there. <...> He was
made of the same airy fabric which filled his bottles; | could see right through him
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where the light hit him full-on, though he looked solid enough to Jay, sitting bolt
upright from one dream into another. ‘Morning,’ said the old man. ‘I see what this is,
whispered Jay hoarsely. ‘I’'m going crazy.’ Joe grinned. ‘You allus were a bit daft,’ he said.
‘Fancy throwin them seeds out over the railway. You were supposed to keep em. Use em.
If you ad of done, like you were meant to, then none of this would ever ave appened
[Tam xe: 227-228]. B npumepe (1) noa4épkmBaeTca 0COBEHHOCTb BCTPEY Ca00BHUKA
Ao, XuBywero B O4HOM M3 NepeynkoB ropogka lor-Xuwnn, u nogpoctka [xes.
CafloBHMK C€O37aéT HeobblyHOEe BMHO, TBOPUT U cBOl bBuorpaduio, pacckasbiBas
MaNbiMKy O CODOCTBEHHbIX BUPTYa/bHbIX MyTewecTBMAX. YTO-TO MUCTUYECKOE YXKe
3a/10)K€HO B NepCOoHaXke-4yenoBeKe, cafoBHUKe. B npumepe (2) obpa3 cadosHuUKka Lo
NoOABNAETCA BEYEPOM B AOME, KOTOPbIA NOKyNaeT CTaBWMMA B3POC/AbIM nucatenb [xen
MakuHTOWw, 4TOObI CcbexaTb B MNPOBUMHUMIO PpaHUMM OT TOPOACKUX 3aHATUM CO
CTYAEHTAMM, HEYAAYHbIX IMYHbIX OTHOLWEHWI, 3aCTOE B TBOPYECTBE, OT HA40EBLLETO EMY
NoHpoHa. OxKen Bnant 0b6pa3 cadosHUKA [# 0 B 3HAYMMble MOMEHTbI *W3HU, KOraa
HY)XHO MNPUHMMATb CyabOOHOCHble pelwweHuAa. PaHTacTMYecKada Tema yaMBUTENbHOIO
BWHA, CO34aHHOrO [)Ko ABaALaTb IeT TOMY Ha3az, C Y4ETOM TaK Ha3bIBAEMOMW TBOPYECKOM
anNxXummu, packpyuusaetca, u kel BHOBb obpeTaeT BKyCc K TBop4yecTBy. HappaTtop-
Habntopatenb B anue «Onépu» TakKe NOCTOAHHO MMNAULUTHO conpoBoxaaeT [xKea u
nepuvoanYecKkn OueHMBAOLLLE SKCNANLMPYET ANA aApecaTa-yntaTena CBOU BnevyaTaeHums.
CopeprkaHne HecobcmeeHHO-NpAMOU pevu, C NOMOLLbD KOTOPON AuereTmyeckui
nosectsoBaTeNnb obpalaeTcA K YMTATEND, XapaKTePU3YeTCA CKPbITOM BO3MOMHOCTbIO
NOKa3aTb rMyOUHHYIO CYLWHOCTb FNAaBHOMO NepCcoHaxa [xkena, ero TBOPYECKYHO HaTypy.

Takum o6pa3om, Bce HappaTopbl TaK WMAM MHA4Ye OKa3bliBAOTCA B O4HOM
XYAOXKEeCTBEHHOM XPOHOTOME, MOCKONbKY OHW penpe3eHTUPYOT «obpa3 aBTopa» Kak
«eAMHOro cybbeKkTa CO3HAHMA, CO34aK0WEro BHYTPEHHWUI «BO3MOMHbIM MMpP» TEKCTa
[Papgbunb, 2017, c.32]. Tak peanusyetca cybbekTHaA CTPYKTypa, Koraa B npegenax
OAHOro BbICKA3blBaHUA MNpeacTaBAeHa M peyb HappaTopa-paccka3ynka, W peyb
HappaTopa-HabntogaTtens.

Mbl onpeaensem XH marnmyeckoro pomaHa Kak cBob6oaHO KOCBEHHbIN AUCKYPC,
MOCKOJIbKY AN TaKoOW HeTpaguUMOHHOW noBecTBOBaTeNbHOM ¢GOpMbl NPaBo Ha
noBecTBOBaHMWE nNepeaaérTca MMeHHO nepcoHaxky [Maayyesa, 2010].

A3bIKOBblE 3KCMAMUMUTHbIE CPeAcTBa, PENpPE3eHTUPYHOLWME HApPaTOpPOB TEKCTA,
Pa3/IMYaAIOTCA NPU XapaKTePUCTMKe HappaTopa-pacCKasymMKa M HappaTopa-nepCcoHa’Ka.
HappaTop-paccka3umMk coobuwaer o060 BCeEM, YTO MNPOUCXOAUT B XYAOXKECTBEHHOM
XpoHoTone: npeAcTaBaseT 60/1bloe KONMYECTBO AENCTBYOWMNX NL, PA3NNYHbIE TUHUM
B3aMMOOTHOLIEHMA MeXXAY HMMW Kak B MepBOM MNOBECTBOBAHMW MNPO OTPOYECTBO
rNaBHOroO repof, Tak U BO BTOpOM, B3pocnom mupe [xea. Hanpumep: Going into Agen
the next morning, Jay found a note from his agent. In it Nick sounded plaintive and
excited, the words underscored heavily to emphasize their importance. ‘Get in touch
with me. It’s urgent.” Jay phoned him from Joséphine’s café. There was no phone at the
farm, and he had no plans to install one. Nick sounded very faint, like a distant radio
station. In the foreground Jay could hear café sounds, the chinking of glasses, the shuffle
of draughts pieces, laughter, raised voices [Harris, 2001, c. 325]. B gaHHOM KOHTeKcTe
npegnaraetcAa obblYHOE NOBECTBOBAHME O PEANbHOM KU3HU C KOHKPETHbIMU AEeTanAMM
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6biTa. MpAamoe obpalleHMe K agpecaTy-ymTaTento 3BYYUT TOMIbKO M3 YCT HappaTopa-
NepcoHa’ka, «uwywero cnocob» pna coobuweHna csoux Mbicnen. Hanpumep: |'ve
become fond of Jay. We have matured together, he and |, and in many ways we are very
similar. We are complex in ways which are not immediately apparent to the casual
observer. The uneducated palate finds in us a brashness, a garrulousness which belies
the deeper feelings. Forgive me if | become pretentious with age, but that is what
solitude does to wine, and travel and rough handling have not improved me. Some things
are not meant to be bottled for too long [Tam e, c.226]. APopUCTUYHOCTb
BbICKa3biBaHWA Some things are not meant to be bottled for too long xapakTepusyercs, C
OAHOW CTOPOHbI, UMNAUUUTHBIM MeTadOopPUYECKMM 3HAYEHUEM, €CNIN WUCXOAUTb U3
aHannsa 6aunKanwero KOHTEKCTA, a C APYron CTOPOHbI, UMAAULUTHBIM MeTapopUUYEeCcKUm
CMbIC/IOM, €C/IM OPUEHTUPOBATLCA Ha BeCb TeKCT XH, B KOTOPOM ponb 2080pAuU,e20 8UHA
— PO/Ib MOYTM OPaKyNa, BAUAIOLWLENO Ha cyabby.

Apyrve O6yTbiNIKM AOMALUHEro BMHa BeayT NepuUenTUMBHbie pPas3roBopbl APYr C
ApPyrom Ha cBoém ocobo 3Byvauwem a3bike. Hanpumep: The wine bottles rattled against
each other as he picked up the duffel bag from the side of the road. <...> In the bag the
bottles began to rattle and froth. Their voices rose in a whispering, crackling, sighing,
chuckling of hidden consonants and secret vowels. Jay felt a sudden breeze tug at his
clothing, a murmur of something, a throbbing deep in the soft air, like a heart. ‘Home is
where the heart is.” One of Joe’s favourite sayings. ‘Where the art is’ [Tam e, c. 148]. C
nosB/ieHMEM [OOMAaLUHEero BWHa, CO34aHHOro B CBOé BpemAa [IKo, obA3aTenbHO
HauyMHatoTCcA marmyeckmne cobbitna B XH. Hanpumep: Inside the duffel bag the carnival
had begun again. Catcalls, laughter, distant fanfare. It sounded like coming home. Even |
could feel it — I, grown in vineyards far from here, in Burgundy, where the air is brighter
and the earth richer, kinder. It was the sound of home fires and doors opening and the
smell of bread baking and clean sheets and warm, friendly unwashed bodies. Jay felt it,
too, but assumed it came from the house; almost without thinking he took another step
towards the darkened building. It would not hurt to have another look, he told himself.
Just to be sure [tam xe: 149]. B gaHHOM nNpumepe MNepPeKNNKAKTCA rosioca pPasHbiX
HappaTopoB, 0OBbEAMHEHHbIX CUTYaTMBHbIM 3MW3040M, MOBAUABLWIMM Ha M3MEHEHUE
MU3HU [xeA.

MaTtepwuan nokasblBaerT, yTOo BaXKHeMnwewn A3bIKOBOM 3KCMNANLUTHOM
XapaKTepuctmkon XH BbiCTynaeT ero nepyenmueHOCMb KaK 3HaYMMaA YepTa MO3TUKM
aBTopa [xoaH Xappuc [CtpukeBckasa, 2015; Metnacosa, & Koanbuyk, 2020].
MepuenTUBHOCTbL onpeaenseT M o6y ONMCaTeNbHYIO XapPaKTePUCTUKY AOMa, Caaa,
BNEeYaT/IEHMN OT Nt0ObIX COOLITUM B XKU3HU NepcoHa)Kel TekcTa. Hanpumep: She stared at
him, amazed. Just for a moment she thought she smelt something, a strange, vivid scent
of sugar and apples and blackberry jelly and smoke. It was a nostalgic scent, and for a
second she could almost understand why Jay loved this place so much, with its little
vineyards and its apple trees and its roaming goats on the marsh flats. For that instant
she was a little girl again, with her grandmother in the kitchen making pies and the wind
from the coast making the telephone wires sing. Somehow, she felt the scent was a part
of him, something which clung to him like old smoke, and as she looked at him for a
moment he looked gilded somehow, as if lit from behind, filaments of brightness
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shooting from his hair, his clothes. Then the scent was gone, the light was gone, and
there was nothing but the staleness of the unaired room and the dregs of the wine on
the table in front of them [Tam e, c. 574-574]. Ha ypoBHe BOCNPUATUA CONOCTABAAIOTCA
He MPOCTO pasHble C/AyXOBble, 3pUTENbHble W OcsA3aTesibHble KapTWHbI, rAe 3anax
BOCNPOWM3BOAUT XPOHOTON NamMATU Y CAYTHULbI [Kea, HO N GopMUpPyeTCa MMNAULUTHBIN
CMbICN TOTO, YTO aTpodUpyeTCa B YYBCTBAX YENOBEKA, NOTEPABLUENO K POMAHTUKY ObITUAY.

AHanun3 XH noateBeprKAaeT, YTO BCe AEeNCTBYHOWME NMuUa pomaHa (peanbHble U
MMUCTMYECKME MEePCOHAXMU) ecTb npexae BCero cybbeKTbl BOCMPUATUA, nepesodalLne
06blyHble ¢$aKTbl BO BHYTpPeHHee OL,eHO4YHOoe cobbiTve, MMMNAULUTHO BAMAKOLLEE Ha
obuiee BocnpuMATME TEKCTA CO CTOPOHbI agpecaTa. JaHHAs MMNAMUMTHAA MHbOpMaumA
dbopmupyeT «rNybuHHBbIA YypOBEHbY» TEKCTA, PaCWMPAA BHEWHWE PAMKU CHOXKETHbIX
NINHWUNA.

Ob6paTUmcAa K MHOroacneKTHOM NepuenTUBHOCTU 2080pAWUX 8UH. Hanpumep, B
CYAbOOHOCHbBIN MOMEHT U3MEHEHMA KU3HWU [IKea HaxoaAwMeca B ero CymKe OYyTbIIKK
NMOKa3bIBAKOT APYAMLLYIO peaKLUUIo Ha 3To npeacTosuee nameHeHue: Inside the duffel bag
the four remaining Specials began their chorus again, a ferment of yahoos and catcalls
and war cries, redoubling in frenzy until the pitch was wild, feverish, a vulgar champagne
of sounds and impressions and voices and memories, all shaken into a delirious cocktail
of triumph. It pulled me along, dragging me with it, so that, for a moment, | was no longer
myself — Fleurie, a respectable vintage with just a hint of blackcurrant — but a cauldron
of spices, frothing and seething and going to the head in a wild flush of heat. Something
was getting ready to happen. | knew it. Then, suddenly, silence [tam xe: 170-171]. B
AAHHOM OTpbIBKE NpeacTaBieHbl MOAYCbl BOCNpUATUA 3BYKOB (chorus, yahoos, catcalls,
war cries, voices, frothing and seething), moaycbl Bkyca (cocktail, blackcurrant, spices),
MeHTaNbHble MoAycCbl oueHku (ferment, vulgar champagne of impressions, delirious
cocktail of triumph, respectable vintage, wild flush of heat), nokasbiBatowme, Kak
2osopAwee 8UHO «Paépu» TepaeT HaL cObOM KOHTPONb U cOObLWaeT YnTaTento 0 CBOEM
rnybuHHOM cOCTOSHMM. 3a 3anaxaMu, apomaTamu, amyneTamum U ApPYyron anxmmuen
CKPbITbl MMMIMLUTHbIE CMbIC/Ibl TBOPYECKOTO 3KCTa3a, 0CBOOOKAEHWNA MbIC/IU — U BCE 3TO
0bpalleHo K UMNANLUTHOMY YuTaTento (agpecaty). OLEeHOUYHble CMbIC/bl 2080pPAWE20
B8UHQ BCEeraa NoATEeKCTHbI.

Takum obpasom, cnoxHaa cybbeKkTHaa chepa XH onpenenaeTr n CAOXKHOCTb ero
cobbITUMHOM cdepbl: peanbHOE W MarMyeckoe npeacTaB/eHO OAHOBPEMEHHO B
xpoHomone XH. TepAasa TBopYecKkoe BAOXHOBEHME, NUcaTenb e MaKMHTOLW ye3KaeT B
NPOBMHLMIO, KYyNNB AOM M Ca, HANOMMHAKOLWMA eMy AOM U cag Apyra Ko, KoTopblii OH
nocewan B oTpoyecTBe. PeanbHbl CafOBHUK [1KO, OPUrMHANbHbIA U HEobbIYHbIN
TBOPYECKUI YeNoBEK, B HOBOM npocTpaHcTBe XH yepes gBaguaTtb NeT nNpu BCTPeYe Co
B3pOCAbIM [)Keem npeBpalLaeTca B MUCTUYECKUA o06pa3 [xuo. 06e nnHuu
NOBECTBOBAHWUA CBA3bIBAET TemMa TBOPYECKOW anxXMMuM, MOCKOJIbKY [KO cO34aéT
YHUKaNbHOE BOJ/IWEOHOE BUHO, MEHSAIOLWEE KU3Hb YE/IOBEKA, KOTOPbIA B 3Ty Maruwo
noseput. [lepuoaunyeckn noaBaAoWMeca B TeKcTe adopuambl [)KO, K KOTOPbIM
MbIC/IeHHO obpawaeTtca [Keil, NoAYEPKMBAIOT UX 0CODOYI0 3HAYMMOCTb NPU MPUHATUMU
[eem BaxKHbIx peweHnn. Hanpumep: Travel far enough, Joe used to say, and all rules
are suspended. Now Jay began to understand what he meant. Truth, loyalty, identity.
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The things which bind us to the places and faces of home no longer applied. He could be
anyone. Going anywhere. At airports, railway stations, bus stations, anything is possible.
No-one asks questions. People reach a state of near-invisibility. He was just another
passenger here, one of thousands. No-one would recognize him. No-one had even heard
of him [Tam e, c. 117]. Tema nyTewecTBma — ogHa U3 3HAYMMbIX TeM XH muUcTUYECKOTrO
poMaHa. XyAoXKeCTBEHHbIN XPOHOTON B POPMY/IbHON KOHCTpyKuuu Travel far enough
<..>and all rules are suspended HanonHEH UMNANLUTHOM CMbICIOM «HOBbIX CTPAHMUL,
XU3HU», KOTOPbIA MOHMMAETCA Nocne 3HaKOMCTBA CO BCEM TEKCTOM POMaHa.

B XH marnuyeckoro pomaHa OCHOBHOEe NMOBECTBOBaHME MPOHWU3AHO «ByAHWYHOWM
anxXMMuen», BKAOYaOWEN U HAaTYPPMAOCODCKYIO, U MEHTA/ZIbHYIO OCHOBY, KOTOpas, no
npegaHnAm, NOMOraeT CNpPaBUTLCA YEI0BEKY C COCTOAHMEM 3aCTOS U TYNMUKa, USMEHUTb
CBOE BOCNPUATUE U CTaTb OTKPbITbIM MUPY. COOTBETCTBEHHO, B KOHTEKCTE «ByAHMYHOM
aNXMMUU», UCMNONb3yeMOW cagoBHUKOM [O Ana co3gaHua ocoboro BWMHA U3
HEeoObIYHOIrO COYEeTaHMUS WMHIPeAMEHTOB, BaKHbIM CMbICA npuobpeTatoT BepbasibHO
«HEeBbICKa3aHHbIE» CMbIC/Ibl: NPEXKAEe BCEro 3To — NPONO03nLUOHaNbHOE NpeacTaB/ieHne
MHEHUA, B KOTOPOM OTpaXKaloTcA anpuopHble 3HaHUA 4YenoBeKka [Tpodumosa, 2010,
c. 185] — (nHauBMAayanmsauma aBTOPCKOro nogxoga K ntobomy npoueccy TBOpYecTsa).
0o co cBoen abcoNOTHOM ybOeAEeHHOCTbO M Bepok B BOAWEDHCTBO MeHAeT
npeactaBaeHne o *KU3HU y [lxkesn, 3actaBnaa ero noseputb B ceba. Hanpumep: Why don’t
you bloody listen? Joe’s voice, if it was Joe’s voice, was everywhere now — in the air, in
the light from the dying embers, in the glow of her hair spread out across the pillow.
Where were you when | was teaching you all those times at Pog Hill? Didn’t you learn
anything? <...> Jay thought about that for a moment. ‘You’ve already got all you need,’
continued the voice cheerily. ‘It’s inside you, lad. Allus has been. You don’t need some
old bloke’s home-brew to do that work for you. You can do it all on your own.” ‘But |
can’t’. ‘No such bloody word, lad’, said the voice. ‘No such bloody word [Harris, 2001,
c. 564-565]. OT [0 0CTaéTca TONbKO roa0C, KOTOPbIA Mo-npexHemy 6epéT Ha cebs
npaBo Wu3naratb /[l)Kew rnaBHble ObITUMHbIE CMbICAbl. MogaanbHbiM rnharon can’t
NMOKa3blBaeT HA YCN0BMA HEBO3MOXKHOCTU AENCTBUA C TOYKU 3PEHUA IOTUYECKOM OLLEHKMU
06BbEKTUMBHO-CYOBEKTUBHbBIX YCNOBWUIA; OTpULAHME cyulecTBoBaHUA Bblbopa (No such
bloody word) ecTb BO3MOXHOCTb A€UCTBUA C TOUKU 3PEHUA TBOPUYECKOW Marmm, KOTopom
AOCTYMHO Bce.

IKCNANLUUTHbIE  OUEHOYHblE  CMbICAblI  Mbl  OTMeYanu  BbllWe, OAHAKO
NPONO3ULMOHA/IbHbIE CKPbITble OLEHOYHble CMbIC/bl «MNPOHM3bIBAOT» Becb XH,
UMNANLUUTHO 3BYYaT B CYKAEHUAX €ro AenCTBYHOLWMX AUL, C YY4ETOM MX CUCTEMDI
ueHHocTten. Hanpumep: Summer was a door swinging open into a secret garden. His
book remained incomplete, but he rarely thought about it now. His interest in Marise
had gone further than merely the need to collect material. Until the end of July the heat
intensified, made worse by a brisk, hot wind which dried out the maize so that its husks
rattled wildly in the fields [Tam ke, c.454]. MeTtadopa, HaumHatowaAa 3ToT absay,
NMoKa3biBaeT MOSABNEHWE HOBOFO 3HAHMA UM 3apoXKaatolylcs NboBb, CKPbITO
Bblpa*KEHHYI0 B POPMYNbHbIX KOHCTPYKLMAX.

O4HUM M3 BaXKHEMLWMX NpuemoB akTyaamnsaumnm «obpasa aBtopa» B XH asnaeTrcs
KOMNO3ULLMOHHAA OpraHM3aumua ero CMbIC/I0BbIX U CTPYKTYPHbIX YacTei. [Ana cTpyKTypbl
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pomaHoB [}K. Xappuc (He ABNAETCA B 3TOM CMbIC/e UCKAOUYeHMEM M pomaH ‘Blackberry
Wine’ xapaktepHa ¢opma pa3aenbHOro NMoOBECTBOBAHWSA, KOTOpaA cnegyeT Pas/vyHbIM
BPEMEHHbIM OTPE3KaM YKM3HW NepcoHarkel. B AJaHHOM pomaHe mexay nepBoi U BTOPOM
JIMHMEN NOBeCTBOBaHWA npoxoguT 6onee 20 neT, o4HAaKO M B NEPBOM, U BO BTOPOM
XPOHOTONMNE rNaBHOro NepcoHaxa [xxea UMeHHO TBOpPYECKOe BOCMPUATUE 0BMOPCKO20 BUHA
ABNAETCA Ba*KHENLUMM CEHCOPHbIM cOobbITMEM, NpMobpeTaloWmMmM CTaTyC MEHTANIbHOIO M
06beaNHAIOLWErO ABE CIOXKETHbIE IMHUM.

Obpatumca npexae Bcero K cneynduKke sarnasua pomaHa ‘Blackberry Wine'.
WccnepoBatenn OTHOCAT AaHHbIM POMaH K Tpuaae npousseseHuni, NOCBAWEHHbIX TONOCY
nUwmM 8 YOpMUPOBAHUM KapHaBanbHOM NO3TUKM K. Xappuc [CTpukeBcKan, 2015], cuem
CBA3bIBAOT M 06MAME APKUX CEHCOPHbIX 06pPa3oB, CTUAUCTUYECKU IKCMPECCUBHDIX
meTadop 4yBCcTBEHHOro BocnpmAaTua [Metnacosa, & KoBanbuyyk 2020]. HecomMHeHHO,
3ar/fiaBMe TEKCTa poOMaHa O nNucaTene, KOTopbln NOTEPA BAOXHOBEHME U NbITAETCA HAUTH
ero ¢ NOMoLbl0 NepeceneHna B APYroe NPOCTPAHCTBO, aKTyannsmMpyeT AAA Hac TOT
Ba)KHbI apTedaKT, KOTOPbIM ABASAETCA TaK Ha3blBAEMOM «ABUNKYLLENW CUAOW» BCeu
KOMNO3UUMWN poMaHa. [laHHOe 3arfaBuve XxapakTepusyetrcas o06bemom 3HAUYUMMbIX
NPMU3HAKOB, COBOKYMHOCTb KOTOPbLIX MNO3BOASET NOATBEPAUTL KAOYEBYH POJib MMEHHO
TAKOro Ha3BaHMA K TAKOMY pOMaHy.

Mepeuyncnmm npmusHakm n 06ocHyem Mx Haanume: 1) Ha rPAMMaATUUYECKOM YPOBHE
CO CTPYKTYPHO-CEMAHTMUYECKON TOUYKWU 3peHus ynotpebneHue ‘Blackberry Wine’ ectb
BblCKa3blBaHWE, Bblpa*EHHOE OAHOCOCTABHOMW HOMMHATUBHOM KOHCTPyKuMen; 2) Ha
KOMMYHUKAaTUBHOM YpPOBHE 3ar/jiaBue BbINOJHAET TeMa-pemaTUyeckylo QyHKUuio,
aKTyann3mpya He NPOCTO TeMy, a OMpPefenéHHYI OLEHKY cuTyauuun, cobbiTUHOEe
coaeprkaHMe KOTOPOM pacKpbiBaeTcsi B OCHOBHOM TeKCTe pomMaHa; 3) Ha
KOMMO3ULMOHHOM YPOBHE TeKCTa 3ar/s1asBue BbIMOAHAET QYHKLMIO KAKYEBOro C/0Ba,
Nony4yarowWwero AOMNOAHUTENbHYIO HOMMHAUMIO CO34aHHbIX HAa OCHOBe «OYyOHUYHOU
anxumuu»  0cobbix  BWH; 3arfaBMe  BblpaXaeT  KOHUEeNnTyanbHO-QaKTUYeCKyto
nHPopmaunto, AEMOHCTPUPYET HAAMYME B HEeM MOTEHUMN KATeropum CBA3HOCTH,
MHOTO3HAYHOCTU, CUMBOIMYECKOTO 3HAYEHUA; 3ar/laBMe CTAaHOBUTCA HEKMM 3ariaBUeM-
obpasom, cBA3bIBAOWMM BCE ClOXKETHOoe npocTpaHcTtBo XH pomaHa, npuobpetaer
KOHTEKCTyaNbHble M3MEHEHNA, BeAyLMe K 06pa3oBaHNIO UHAUBUAYANbHO-aBTOPCKOrO
3HaueHuA; 4) Ha ypOBHE UYUTATeNbCKOro BOCNPUATMA 3arsaBuMe pomaHa obnagaer
pPeTPOCNeKTUBHbIM 3HaYeHNEM, MOCKObKY FNMYOUHHbIA CMbICN HAa3BaHWUA, €ro UCTUHHAA
PEMATUYHOCTb NO3HAETCA TO/IbKO NOC/Ae NPOYTEHUA OCHOBHOIO TEKCTA.

BaXkHeMWwmMmM 3HaKOBbIM KOMMNOHEHTOM BbICTYNaeT U TOT PaKT, YTO MMEHHO BUHO
CTAaHOBMUTCA roBOpAWMM Habaogatenem, No BONAe aBTOPA ONPeAenAlwMM [NaBHYIO
CeMaHTUYECKYD AOMUHaHTY XH — uyydo so3pordeHua 4esnoseka obycnosneHO €20
meop4yecmeom, HUKOo20a He Mo30HO Ha4Yame 8Cé ¢ Hayasna. C nepBON Ke CTPaHWULbI
pPOMaHa Mbl 3HAKOMMUMCA C OAHUM W3 €ro rNaBHbIX MEePCOHAXKEN — BUHOM, 3HAOLLUM
TallHYy B3aMMOOTHOLLEHMNA C CO34aBLIMM ero Koraa-to yenosekom: Wine talks. Everyone
knows that. Look around you. Ask the oracle at the street corner; the uninvited guest at the
wedding feast; the holy fool. It talks. It ventriloquizes. It has a million voices. It unleashes
the tongue, teasing out secrets you never meant to tell, secrets you never even knew. It
shouts, rants, whispers. It speaks of great things, splendid plans, tragic loves and terrible

30



VERBA. CeBepo-3anasHblil IMHFBUCTUYECKUI XYPHa. 2022. 3(5). 20-34. DOI: 10.34680/VERBA-2022-3(5)-20-34

betrayals. It screams with laughter. It chuckles softly to itself. It weeps in front of its own
reflection. It opens up summers long past and memories best forgotten [Harris 2001: 7].
BuHO KaK cybbeKT BOCMPUATMA XapaKTepusyeTca npegukatamu, onpeaenatolmmu ero
aenctema n popmy KommyHukauum: talks, ventriloquizes, shouts, rants, whispers, screams
with laughter, chuckles, weeps; 06beKTbl ero obpalLeHNa UCKAKYUTENBHO 3HAYUMbI NS
yenoBeka U cybbeKTMBHO NMOO OTKPbLIBAOT ONA HEro HeBUAAHHble TaWHbl, Anbo
npeaCcTaBAAKT OFPOMHYI0 ONAaCHOCTb: PeYb MAET O BEZIMKUX BELLAX M T€HUANIbHbIX NAaHaX
/ O Tparnyeckmnx cTpacTax U yXKacHbIX NnpeaaTtenbcrTeax. [loBegeHYecKMe XxapakKTePUCTUKN
NepcoHMOUUMPOBAHHOIO BWHA  BbI3bIBAOT HEMaJlyl0  HACTOPOMKEHHOCTb:  OHO
Pa3BA3bIBAET A3bIK, BbIOANTbIBAET TalHbl, BbITACKMBAET BOCMNOMUHAHMUS.

3akaHumBaeTcAa XH, Kak M HaunmHaeTcA, HeCOHCTBEHHO-NPAMOM peybto «Pnépnx:
This is where my story ends. Here, in the kirchen of the little farmhouse in Lansquenet.
Here he pours me, releasing the scents of summers forgotten and places long past. He
drinks to Joe and Pog Hill Lane; the toast is both a salute and a goodbye. Say what you
will, there’s nothing to beat the flavour of good grape. Blackcurrant aftertaste or not, |
have my own magic, uncorked at last after thirty-seven years of waiting. <...> Now it is
for them to do the talking. My part is at an end [Tam xe: 580-581]. MeTadopuyeckn
06pas emesuyHO20 BUHA — 3TO U eCTb 3aKOAMPOBaHHbLIN 06pa3 aBTopa, obnagatowero
CBEXEeCTbl0 BOCMPMATUA MUPA, YYBCTBYIOLWLETO TOHYAMLIYKD TPaHb MeXAYy MeyTon U
pPeanbHOCTbIO, BEPALLErO B MAarMyeckyto cuay TBopyecTsa.

OTMeTUM, 4TO aHa/IM3 KOMMNO3ULLMOHHOTO NOCTPOEHUA XYA0XKECTBEHHOIO TEKCTA C
Y4ETOM €ero UuesioCTHOCTU, eAMHCTBA M 3aBEPLIEHHOCTM N03BOAAET pa3obpaTtbcA B
aBTOPCKOM BUAEHUM ClOXKeTa. «PaMOYHbIA KOMMAEKC» TEKCTA BbIABAAET U 3HAYMMOCTb
cybbeKkTHOM cdepbl ero opraHulaummn. FactTpoHommyeckas ob6pasHOCTb B pomaHax [.
Xappuc BbINOMHAET, KakK [OKa3blBaeT B  AWCCEPTALMOHHOM  UCCAen0BaHWUM
T. A. CTpuKeBCKaA, BaXKHble CHOXETHO-KOMMNO3UUUOHHbIE PYHKLUMK. [Tpn 3TOM «NULLA U
HAaMUTKU CAYXKAT MHCTPYMEHTOM MO3TUYECKOro U GMA0COPCKOro OCMbICAEHUA MUPA,
PacCMaTPUBAOTCA KaK 3K3UCTEHUMaNbHanA LeHHocTb» [CTpukeBckas, 2015, c. 7].

Pe3synbTtatbl uccnepgoBaHua. AHanm3s cneuyndukm XH marmyeckoro pomaHa
NMoOKa3biBaeT, 4YTO TeKcToobpasywwmuin ¢akTtop «obpasa aBTopa» peanusyetrca B
HappaTMBe Kak CBOOOAHO KOCBEHHOM AMCKypce B HO/blUer CTENEHM C TOYKU 3PEHUS
NepCcoHarkem, Yem C TOYKM 3peHnA aBTopa-nosectsoBaTend. «Obpas aBTopa» BbINONHAET
rnaBHyl TekcToobpasytowyto ponb B XH (chepe PyHKUMOHMPOBAHUA «CMbICNOBOM
naen» pomaHa) Kak KOMMJIEKCHbIA CAOXHbIM 06pa3, chopMUPOBAHHbLIA Ha OCHOBE
penpeseHTaLumn A3bIKOBbIX n TEKCTOBbIX napameTpos. CopeprkaHue
9KCTPAZIMHIBUCTUYECKOrO HanoNHEHUA O0OYCNOBAEHO HaNMYMEM PeasibHOro YenoBeKa-
nucaTens (aBTopa pomaHa) C COOCTBEHHbIM uAMOCTUNEM, cdepolt ybexkaeHun,
NPUBEPMKEHHOCTbIO (MPENMYLLECTBEHHO) K KAKOMY-TMB0 INTEPATYPHOMY HaNpPaBAEHUIO;
Hannynmem obpaTHOM CBA3M MeXAYy TEKCTOOOpa3oBaHNMEM aBTOPA M TEKCTOBOCNPUATUEM
ynTatena (npecynnosvumm ymtatena GOPMUPYIOT B ONPeAeNeHHOW CTeneHu «obpas
aBTopa»). CopeprkaHne NUHIBUCTUYECKOrO HaMno/HEHUA 0OYCNOBNAEHO C/eAYHOWMUM:
A3bIKOBbIEe MapamMeTpbl 3KCMNJNMLUPOBAHbI  A3bIKOBbIMW  3HAYEHUAMMU, A3bIKOBOM
BAJIEHTHOCTbIO  3HAKOBbIX eAWHWUL; CYOBEKTUBHOM aBTOPCKOM  MOAANbHOCTbIO,
BbIPAXEHHOW CMeuuanbHbIMU  IEKCUYECKMMU U CUHTAKCUYECKMMM  CpeacTBamu,
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XapaKTEPUCTUKON CYOBEKTOB A3bIKOBOrO AENCTBMA, OMNUCaHMEM COObITUMHOCTY,
onpeaenAolWen ABUXKEHME XPOHOTOMA KaK «BO3MOXHOIMO MMUpPa» MNEPCOHaXKew;
TEKCTOBble MapameTpbl NpeacTaBAeHbl TEKCTOBOM WMMAMKALWEN, KOHCUTYaTUBHO
0bycnoBNEHHON «pacCLIMPEHNEM CEMAHTUKU» A3bIKOBbIX €4AUHUL, WMMMJAULUTHBIM
CMbIC/IOM, COOTHOCUMMbIM C Hosee OOWMM CMbICIOM MO CPAaBHEHWUKD C MMMAMKALMUEN
(xapaKTepusytowel Bce Xya0KecTBeHHOe NPpou3BeAeHMe B LEIOM).

BbiBOAbl. B KOHEeYHOM uTore «obpas aBTopa» MarM4yeckoro pomaHa K. Xappuc
«ExeBUYHOE BMHO» oOnpeaenAeTcA HaMW  KaK UCCNAeAO0BaTeNIbCKMW  KOHUenT
XYAO0XKEeCTBEHHOro HappatMBa — cBO6OAHO KOCBEHHOro AMCKypca (c npeobnagarowmm
«roN0ocoM» nepcoHaxen), GOpMUPYIOWMA M Ha YPOBHE TEKCTOOOpPa3oBaHWA, M Ha
YPOBHE TEKCTOBOCMPUATUA KOHKPETHbIN 3TUYECKMA U ICTETUYECKUMA CMbICn -
cosupatoulee meopyecmeo Kak popma cnaceHMA ecTb BbICWWKA TymaHusm bbiTna
YyenoBeka.
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