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OT rnaBHoOro peaaKkTopa
[loporue konnerwm,

Halln aBTOPbI U yntarenu!

Tema 3TOro Homepa XypHajaa kaaccmyeckas
ANS POCCUMNCKON IMHTBUCTUKN — XY 0XECTBEHHbIN
TekcT. [lo3asma. OHa nepeksMKaeTcs C TeMOM
nocaesHero HoMepa 2022 roga — XyA0XeCTBEHHbIN
TekcT. [lpos3a, noadvepkmBas ux obuwee —
XY O0XECTBEHHOCTb TEKCTa, U cneunduyHoe — ero
MPO3anYHOCTb [ MO3TUYHOCTb.

Ha 3Ty Temy OTKAMKHY/NCb aBTOpPbl W3
Mocksebl, leTpo3aBoacka, Yepenosua 1, KOHEYHO
xe, Bennkoro Hosropoga. MNpu 3TOM HaM yzaeTca COXpPaHUTb Tpaauumio obbeAnHATb B
O/,HOM HOMepe XypHasa YHUBEPCUTETCKMUX U aKaJeMUYeCckKnx aBTopoB. AKaJemMnyeckyto
HOTY Ha 3ToT pa3 gepxaT Onbra NropesHa Cesepckas n AHHa CepreeBHa Kynesa —
coTpyAHUKN VIHCTUTYTa pycckoro sisbika nmeHn B.B. BuHorpagosa PAH. YHusepcuteTsl
CeBepo-3anaga — Hosropogackun, MeTpo3aBogckmi, YepenoBeuknin — npeacTaBasioT
Bragumup WMeaHoBuy 3amka wn lManvHa HukonaesHa [upxesa, Hatanbs BukTopoBHa
MaTpoeBa, dnbBMpa MynkagaposHa AckepoBa U AnvHa AnbbepTtoBHa [uBeeBa. MNpusTHO
OTMeTUTb, YTO B YHMBEPCMTETCKOM YacTW HaLIMX aBTOPOB oka3anacb Onbra puropbeBHa
Pes3nHa wn3 MockoBckoro yHuBepcuteta wuMeHnm M.B.JlomoHocoBa, oauH w©3
aBTOPUTETHbIX aBTOPOB B 061aCTU IMHIBUCTUYECKOM NOITUKM.

CTaTbu HOMepa 06beANHUANCE B TpU pydpuKkm.

MepBas pybpuka «Teopms NO3TUYECKOrO TEKCTa» BKAOYAET CTaTbW, CBSI3aHHbIE C
KaTeropmMsaMm no3TMYeCcKoro TekcTa — KOrHUTUBHOCTb U CBA3HOCTL. [lepBas 13 HUX He Tak
AaBHO CTaszia NpeAMeTOM UHTepeca JIMHFBUCTOB, M3Yy4YaloLWMX XyA0XKEeCTBEHHbIN TekCT. B
ctatbe Onbru puropbeBHbl PeB3nHOM «KOrHUTUBHOE MPOCTPAHCTBO XYA0XECTBEHHOIO
TekcTa» 3Ta npobaema obcyxaaeTcs B caMoM obuiem BUAE, MPU 3TOM NOITUYECKUNA TEKCT
conocTaBAfeTCs ¢ npo3anyecknm. A B ctatbe Onbru MiropesHbl CeBepckom NokasaHo, Kak
B MO3TUYECKOM TeKCTe POXJAeTCs BbIBOAHOE 3HaHWE «CU/IaMW» MapPOHUMUYECKOM
aTTpakuun, B wm3yyeHun Kotopou Onbre WropeBHe HeT paBHbIX. DTOT HOBbIA —
KOFHUTUBHbIA — aCneKT NapoOHUMNYECKON aTTPaKL MM OTKPbIBAeT HOBble BO3SMOXHOCTU ee
M3yyeHUs Kak CTUAMCTUYECKOrO MpueMa, KOTOpbIM, KCTaTh, paboTaeT He TO/NbKO B
MO3TUYECKUNX, HO U B MeAMATEKCTaX, YTO FOBOPUT O €ro 3Ha4MMOCTU U NpUBAEKATEIbHOCTU
ANna nccnegosatenen. Kateropmsi CBA3HOCTU TeKCTa — OAHA M3 MepBblX, KOTOPble CTaan
M3y4yaTb Ha PaHHMX 3Tanax pasBUTUA JIMHIBUCTUKW TEKCTa — B MO3TUYECKOM TeKCTe
obHapyxwuBaeT crneunduyeckme cpeacTBa, KoTopble 0bCyxzalOT B CBOeW CTaTbe
Bnagumup ViBaHoBuy 3anka n NannHa HukonaesHa mpxeBa, aHaAM3NPys OA4MH TeKCTa
B. HabokoBa v obpalyasi BHMMaHMe Ha NPOTUBOMOIOXHOE AeNCTBME NOBTOPa U NepeHoca.
XOTH CBA3HOCTb KaXeTCA YNCTO TEXHUYECKMM NapaMeTPOM CTUXOTBOPHOIO TEKCTa, aBTOPbI
MOKa3bIBAOT, YTO KaXAbIM Cy4al UX UCMO/Ib30BaHUA MMeET ceMaHTUYeckui abdekT, ero
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cnefyeT NpouYnTbIBaTb B KOHTEKCTe 06CyXJaeMoro CTUXOTBOPEHWs, TBOpPYeCTBa ero
aBTOpa 1, BO3MOXHO, 3MOXMU.

Tak 3Ta cTaTba HauMHaeT PpakTnyeckm BTopyto pybpurky «CeMaHTMKa NO3TUYECKOro
TekcTa». MHTepecHo, 4To B cocTaBaswwmx ee nybamkaumax obcyxaaerca pasHas
ceMaHTUKa — cybbekTuBHasA B cTaTbe HaTasnbm BukTopoBHbl MaTpoeBon 1 0b6bekTUBHaS,
TOYHee OTHOCALWAACA K MUPY Mpupoabl, B nccnegosaHun AHHbl CepreeBHbl KysnesoW.
LleHHOCTb npegsiaraembix B CTaTbAX HabaloAeHUI BUXY B TOM, YTO B HMX He MPOCTO
KOHCTATUPYETCA HaMuMe B CTUXOTBOPHbIX TEKCTaX TeX NN MHbIX CMbIC/IOB, UX HaJInYne U
xapakTep obbAcHaeTcA psgoM GaKTOPOB, BaXHbIX A5 TOHUMAHWA TBOPYECTBa NO3Ta UK
PYCCKOW N0331KM onpeseNeHHOM 3MoXU.

B Hawew TpaauumoHHon pybpuke «Mosnogble rosoca» ctatbst AnvHbl [luBeeBon U
nbBUpPbl ACKEPOBOW — CaMbIX MOJ1I0/,bIX aBTOPOB HOMEPA, UX BO3PacT NO3BO/ISIET Ha3blBaTb
nx 6e3 otyecTB. «Monoa» 1 NpesMeT UX U3yYeHUs — TeKCTbl pycckoro pana. OTmedy, 4To
AnunHa [lvBeeBa yxe He NepBbIv pa3 BbICTyNaeT aBTOPOM Hallero XypHana, nybavkyemas
CTaTbs FOBOPUT O TOM, YTO U3y4YeHMEeM TEKCTOB PYCCKOrO p3rfa OHa «3apaxaeT» U CBOMUX
CTYZEHTOB.

Ecan roBopuTh 0 TMNax Uccie0BaHUA MO3TUYECKOrO TEKCTA, TO B CTAaTbAX HOMepPa
BMAMM pasHble — aHa/In3 OAHOro CTUXOTBOPHOIrO TeKCTa, TEKCTOB OAHOro aBTopa B ero
3BOJIOLMM U OAHOM 3MOXW, MPU ITOM CMUCOK M3y4aeMblX aBTOPOB WHTepeceH — OT
BapaTtbliHCKOro A0 pycckoro pana. Bce 3Tn nccnesosaHua onmMpatroTca HenocpeaCcTBEHHO
Ha Hab/loAeHUs Ha TeKCTaMK, @ HApAAY C 3TUM BUAUM paboTy, OCHOBaHHYIO Ha aHamn3e
nekcukorpaduueckoro nctoyHmka — «CnoBaps f3blka Pycckom noasmm XX Beka», YTO
OTKPbIBaeT HOBbIE NMEPCNeKTUBbI B U3yYEHUM PYCCKOM MO33UM.

WTak, 3TOT HOMep XypHana npejcTaBAseT psg  OMbITOB  MUCC/Ae40BaHUS
No3TUYeckoro TekcTa. baarogapto cepgeyHo aBTOPOB HOMEpPaA U peL,eH3eHTOB — JOKTOPOB
bunonornyeckmx Hayk TatbsiHy [eHHagbeBHY HUKUTUHY 13 [CKOBCKOrO YHUBEPCUTET], U
HoBropogues — Bnagummpa VisaHosmya 3amky 1 Buktopuio 'eHprxoBHY [AnaKOBCKYIO.

/10 HOBbIX BCTPeY Ha 3/1eKTPOHHbIX CTPaHMLLAX HaLero XypHana!

T. B. Llimenesa

Letter from the Editor-in-Chief

Dear colleagues, our authors and readers!

The theme of this issue of the journal is classic for Russian linguistics — Literary text.
Poetry. It echoes the theme of the final issue of 2022 — Literary text. Prose, emphasizing
the common —text artistry, and the specifics — its prosaic / poetic nature.

Authors from Moscow, Petrozavodsk, Cherepovets and, of course, Veliky Novgorod
have responded to this theme. We have also managed to keep the tradition of uniting
university and academic authors in one issue of the journal. This time the academic note is
held by Olga Igorevna Severskaya and Anna Sergeevna Kuleva, members of the
V.V.Vinogradov Russian Language Institute of the Russian Academy of Sciences.
Universities of the North-West — Novgorod, Petrozavodsk, Cherepovets ones — are
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represented by Vladimir lvanovich Zaika and Galina Nikolaevna Girzheva, Natalya
Viktorovna Patroeva, Elvira Mulkadarovna Askerova and Alina Albertovna Diveeva. It is
pleasant to note that Olga Grigorievna Revzina from Lomonosov Moscow State University,
one of the authoritative authors in the field of linguistic poetics, has joined the university
part of our authors.

The articles of this issue have been grouped into three sections.

The first section "Theory of poetic text" includes articles related to such categories
of poetic text as cognition and coherence. The first of them has recently become the subject
of interest of linguists studying literary texts. In Olga Grigorievna Revzina's article
"Cognitive space of literary text", this problem is discussed in the most general form, while
the poetic text is compared with the prose one. And in the article by Olga Igorevna
Severskaya, where the term cognitive does not belong to the key ones, it is shown how
inferential knowledge is born in a poetic text by the “forces” of paronymic attraction, in the
study of which Olga Igorevna has no equal. This new — cognitive — aspect of paronymic
attraction opens up new opportunities for studying paronymic attraction as a stylistic
device, which, by the way, works not only in poetic, but also in media texts, which indicates
its significance and attractiveness for researchers. The category of text coherence, one of
the first to be discussed at the first stages of the development of text linguistics, reveals
specific means in a poetic text, which are discussed in the article by Vladimir lvanovich Zaika
and Galina Nikolaevna Girzheva, analyzing one text by V. Nabokov and paying attention to
the opposite effect of repetition and enjambment. Although coherence seems to be a
purely technical parameter of a poetic text, the authors show that each use of them has a
semantic effect, it should be read in the context of the poem under discussion, the creativity
of its author and, perhaps, the era.

Thus, this article actually begins the second section "Semantics of poetic text". It is
interesting that different semantics are discussed in its articles — subjective semantics in the
article by Natalya Viktorovna Patroeva and objective one, more precisely related to the
natural world, in the study by Anna Sergeevna Kuleva. | see the value of the observations
proposed in the articles in the fact that they not only state the presence of certain meanings
in poetic texts, their presence and nature is explained by a number of factors that are
important for understanding the work of a poet or Russian poetry of a certain era.

In our traditional section "Young voices", there is an article by Alina Diveeva and
Elvira Askerova — the youngest authors of the issue, their age allows them to be called
without patronymics. The subject of their study is also “young” —the texts of Russian rap. It
should be noted that this is not the first time Alina Diveeva has been the author of our
journal, and the present article says that she “infects” her students with the study of Russian
rap texts.

In terms of the types of study of a poetic text, there is a variety of them in the articles
of this issue including an analysis of one poetic text, texts of one author in its evolution and
one separate era, and the list of authors studied is interesting — from Baratynsky to Russian
rap. All these studies are based directly on observations of texts, and along with this, we
see a work based on the analysis of a lexicographic source that is the Dictionary of the
Language of the Twentieth Century Russian Poetry, which opens up new perspectives in
the study of Russian poetry.
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Thus, this issue of the journal presents a series of experiments in the study of a poetic
text. | sincerely thank the authors of the issue and reviewers — Doctors of Philology Tatyana
Gennadievna Nikitina from Pskov University, and Novgorodians — Vladimir Ivanovich Zaika
and Victoria Genrikhovna Didkovskaya.

Until we meet again on the electronic pages of our journal!

T. V. Shmeleva



